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The history of ‘screen
education’

Have you ever wondered how

we got here as film and media
teachers? How is it that despite
how we sometimes moan about
our lot, media education as well
as film and media studies is more
widely practised in the UK than
almost everywhere else? Many of
the answers are in the new book
by our Secretary, Terry Bolas,
Screen Education: from film
appreciation to media studies,
Intellect Books 2009. The book is
priced at £19.99 and is available
from booksellers and direct from
the publishers on http:/lwww.intellectbooks.co.uk

We will be reviewing this important book in PoV at a later date, but
some members will no doubt be eager to find out as soon as possible
what Terry has said about their past life. It should make us all more
secure to know that we are now officially part of a history.

Ordering resources?

Did you know that as an MEA member you can now get discounts

on BFI, Auteur and English and Media Centre publications? You can
get 10% off titles like Rob Mclnnes’ new Auteur title Action Adventure
Films: A Teacher’s Guide, The English and Media Centre’s Doing Ads
or the BFI's Moving Shorts compilation for KS3. Go to the Film Store at
http:/ffilmstore.bfi.org.uk/acatalog/BF1_Filmstore_Education_Resources_58.html
and make your choice. You’ll need your membership number and MEA
discount code; if you’ve forgotten either of these, contact:
info@mediaedassociation.org.uk and they’ll be sent to you.

12.5% Reduction on your subscription!

MEA needs more members if we are to maintain and expand our
services to you and other media teachers. So why not help the
Association and win yourself a discount at the same time? If you get
a friend or colleague to renew their membership at the same time as
you, BOTH subscriptions will be only £35: this year’s benefits for last
year’s price! Just send in the two forms together with a cheque or
cheques for the discounted membership.

Conferences

The Executive has explored various options for conferences during
2009 and has concluded that in the present funding circumstances it
makes more sense to work with regional partners on three one day
conferences rather than a single residential conference. Options are
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currently being investigated and there will be something more concrete
in the next newsletter. In the meantime, here’s one possibility for a day
conference that MEA may be involved in and the organisers are seeking
your support and possible contributions:

Making and Learning in the 14-19 curriculum

MEA is keen to hear from any members who have been teaching on

the new Creative and Media Diplomas this year for a possible one day
conference in May. The conference will bring together students and
teachers from the first round of Creative and Media diploma consortia

with practitioners and academics in the fields of Education and Media Arts
to share experiences, question assumptions, discuss opportunities and
develop new directions for creative learning. If you are interested in getting
involved, please email conference@makingandlearning.com with a brief outline
of the kinds of things you and your students have been doing differently on
the new diploma.

MEA members responses to the Newsletter
Newsletter #12 and the first issue of PoV prompted a number of responses
from members — something we’d like to encourage. Here’s Julian Gurr:

“Please could someone from the MEA executive take a look at the
following thread on the AQA Teachers’ Forum for Media Studies and
consider making an official response:

http://lwww.aqa.org.uk/media_studies_forum/viewtopic.php?id=102

In my opinion, this sort of confusion of terminology between different
specs produced by the same examining board is one of the reasons
why Media Studies is often dismissed and/or patronised by other
academics and the media. | would very much welcome whatever the
MEA could do to further debate in this area as AQA do seem prepared
to rethink their current position if enough people express their concern
about it. Thank you.”

This presents us with something of a quandary. MEA has a statement of its
aims and it is in the process of developing policies on a range of general
issues about media education, but we aren’t in a position to respond to very
specific issues like this. What we can do is to alert members, especially
those using the specs of this awarding body, to Julian’s argument and
encourage them to add their own comments on the forum. For what it's
worth, Julian’s argument (about the same terms being specified differently
at GCSE and A Level leading to confusion) seems well made.

We also received a second response from David Marlow which expressed
disappointment that:

“I am yet to hear a voice for the MEA defending Media Studies and
Film Studies on the Today programme or read a quote from the MEA in
a newspaper when the subject is listed as soft.”

The short answer to this statement is that Cary Bazalgette, as the

Development Officer of MEA, did manage to get a letter published in the

Guardian following the attacks on film education and work on popular

culture generally from the London Mayor’s Office and MEA has responded

previously on newspaper blogs to attacks on film and media studies during

exam results periods. Yes, it would be useful if we had the resources to
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monitor media outlets on a regular basis and were able to respond as David
suggests. For that we need more bodies. Any volunteers to join a media
monitoring group or to set one up?

Events

Creative Engagement: HE and the Creative and Media Diploma,
Thursday 26 March, London

A one day conference to explore how Higher Education can contribute

to and benefit from the Creative and Media Diploma. Organised by the
University of of the Arts, London and the Ideas Foundation to cover:

CPD, student mentoring, curriculum planning and delivery, evaluation and
strategic partnership working, new progression routes into creative and
learning workplaces.

The Ideas Foundation is a major partner for Creative and Media consortia
— see http://Iwww.ideasfoundation.org.uk/creativeandmediadiploma.html

Conference fee: £25, closing date for applications 16 March.
Details and application form from: Ellen Anderson, Conference
Coordinator, University of the Arts London, tel 0207 514 8853 or email

<p.anderson@arts.ac.uk>

Doing TV Drama?

If you’re an A Level teacher preparing your students for unseen textual
analysis or case studies in Broadcast Fiction, a GCSE teacher considering
coursework on this topic, or just excited about the possibilities of studying
cutting edge TV drama in your KS4 or 5 classroom, read on.

Teaching TV Drama for AS and GCSE Media Studies

English and Media Centre, London, Friday 27th February

There are still a few places available on this one-day course, which will be
a hands-on mix of classroom-friendly resources, teaching strategies for
close textual analysis focusing on representation, and flexible schemes of
work. It will draw on a range of recent examples which combine analysis
and theory with practical production activities. And you’ll take away a
range of resources, extracts and tasters of the English and Media Centre’s
forthcoming publication on TV Drama. You can see more details and book
online at
www.englishandmedia.co.uk/engine/course/base/course_search_base.php?itemlD=215
or email <courses@englishandmedia.co.uk>.

The English and Media Centre goes on the road!

EMC is planning a series of one-day courses in Manchester, Birmingham
and Cambridge in the Summer term. It may sound light years away right
now, but watch out for our flyer and new course programme which should
be with you shortly. Of particular interest might be our Year 9 Unchained
course, which aims to refresh and enliven your Year 9 teaching in this
new SATs-free world with a range of engaging media and multimodal
approaches and simulations. For more information, visit
http://www.englishandmedia.co.uk/engine/course/base/course home base.html

Careers-related learning at Key Stages 3 and 4
MEA has been invited to contribute to a new collection of resources
focusing on ways of integrating Careers Education guidance and activities
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into the English curriculum at Key Stages 3 and 4. Some of you out there
may already have developed interesting media schemes of work whch
explore the reality of working in the media industries, or the generic and
personal, learning and thinking skills required for media production; if so
we would love to hear from you and flag up your expertise. Contact Jenny

Grahame at <jenny@englishandmedia.co.uk>

Film Education

CP3 Conference T Critical Practice, Creative Process, Cultural
Perspectives, Liverpool Hope University 15-19 July 2009

Now in its fifth year, CP3 has rapidly become a must-attend event for
teachers keen to develop their understanding of media and film. CP3 is a
creative, cutting-edge, residential conference which creates an environment
where people can learn from, and share ideas with, digital media
practitioners and fellow education professionals (from many subject and
sector backgrounds).

CP3 is an opportunity for teachers to experiment with digital media and
practice new skills in a lively and engaging environment. This four day
residential conference includes a wide range of hands-on workshops and
keynotes by leaders in the field and case studies from other teachers.
Whatever your level of experience, you will find something new to use in
your teaching.

What will you take back to school?

+ Critical, creative and cultural understandings that will help in raising
standards

* Wider awareness of cross-curricular opportunities

* Immediate ideas that are easily implemented in the classroom

» Confidence in using new approaches and technology

» Enthusiasm to cascade knowledge, ideas and skills on to other
colleagues

» Ability to increase cultural enrichment opportunities

» Enhanced practical skills in using digital media technology

» Access to an established network of digital media/education contacts

Make sure you're part of the future of digital media!l

If you'd like any further information visit our website: http//www.cp3.org.uk
Or you can call us, on 020 7851 9450 or email <enquiries@cp3.org.uk>
The CP3 conference offers a subsidised delegate rate of £675 (+ VAT),
which includes food, accommodation, all resources across the four days
and post-conference materials.

First Light

Don’t miss the Activison First Light Movies Awards 2009 — put the date
in your diary now! The glitziest event in the First Light Movies calendar

is just around the corner. To make sure you don’t miss out celebrating

the next generation of British filmmakers save the date — Tuesday 17
March from 2pm at the Odeon Leicester Square in London. The Activison
First Light Movies Awards 2009 is supported by the UK Film Council and
sponsored by Activison, Time Warner, Odeon, Eon Productions, HBO, Film
Club And Mizu. The short list of nominees has been draw up by an industry
panel and youth jury and a panel of celebrity judges, including Daniel Craig,
Kate Beckinsale, Orlando Bloom, Joseph Fiennes, Rupert Grint, Sienna
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Miller, Nicholas Hoult and Emelia Fox are casting their critical eyes over
them during the next couple of weeks. The 2009 Nominated films have
been announced and can be viewed on the First Light Movies website.

Want to be in the running for the Awards Next Year?

. .. then don’t miss First Light Movies next funding deadline. To get your
hands on up to £30,000 to make up to four 10 minute films with a group
of young filmmakers, your First Light Movies application needs to be with
us by Tuesday 31 March. Click here <http:/ffirstlightmovies.createsend3.com/
t/r/lljytjkjloljdhjyu/r> for more information about our funding streams and to
download an application form.

One World Media Awards

Do you have post-16 students looking for ‘real’ involvement in media
events? We received this press release from the ‘One World Media
Awards’:

“Are you aged 16-21, and interested in the media and young people’s
issues around the world? You could sit on the One World Youth Jury and
choose the media that changes people’s minds.

The One World Media Awards is a leading awards event in the UK. It's
open to films, radio programmes, newspaper articles and websites, and it's
there to recognise the best media coverage of the developing world. The
Awards are presented in a televised ceremony each year by Jon Snow of
Channel 4 News.

The One World Media Awards are made up of 12 categories, and each

has its own jury panel. Right now we’re looking for four young people to
judge one of the awards — the Children’s Rights Award, sponsored by
Unicef. It's for media that acknowledges the voices of young people in the
developing world. In 2008, the winner was China’s Stolen Children, a major
documentary on Channel 4 about the trafficking of children in China.

Could you be one of our young judges? We’re running a competition to
find them — and if you are selected, you’ll participate in a day of media
workshops, followed by the jury meeting. You'll also be invited to the
awards ceremony in June, where you’ll meet Jon Snow and present the
award.

Go to http://lwww.owbt.org/pages/Awards/awards2009/youthjury.html and click on
the link for the One World Youth Jury to find out more.

The closing date for the competition is Monday 9th March. Good luck!
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Resources

Film Production Case Study: The Boat That Rocked
Film Education have completed a case study of the production of the
forthcoming film The Boat That Rocked — (Working Title) — which contains
interviews with Richard Curtis (scriptwriter/director) Eric Fellner (Executive
producer, Working Title), Hilary Bevan Jones (Producer) as well as the
editor, locations manager, production manager, production designer,
script editor and cinematographer. The disc contains a number of student
exercises as well as documentation from the film itself. Also included

will be a focus on one scene, which will include the development of this
scene from its first edited cut through to the final cut that will appear on the
screen.

If you'd like a copy (it’s free of charge) then go to
http://Iwww.filmeducation.org/theboatthatrocked/order.html
And register now!

What media training did you get on your
PGCE course?

Jenny Grahame outlines MEA work on resources for teacher training

EA has been given funding by the Training and Development Agency

(TDA) to develop a Subject Resource Network for media education to
support teachers, tutors, trainees and mentors in Initial Teacher Education
(ITE), through all phases from Early Years to post-16. The aim is to provide
subject knowledge, pedagogy, materials and guidance for tutors in ITE, and
to establish a network of existing tutors with media interests, into which new
tutors can be inducted as and when they enter the ITE community.

This is a great opportunity to take a fresh look at the role media education
could or should be playing in Initial Teacher Education. The resource
bank is being developed by MEA executive members Elaine Scarratt, Kate
Domaille and Jenny Grahame. We will be holding a consultation seminar
at the end of March to bring together a range of PGCE course leaders
and advisers to evaluate the materials we are developing, and hopefully to
contribute papers and resources in the longer term.

But we also need to hear from you, whether you are an NQT, a beginning
teacher, have entered the profession in the last few years, or have been
around for a while. Given your current teaching circumstances, the
changing media world, and the media cultures of your students, we want
to know what kinds of media literacy experiences you were offered during
your PGCE or intial teacher training year, and what further support you
would have found useful. What aspects of subject knowledge or media
theory would help to make your life easier? What production skills or
practical strategies should be an essential part of ITE?

If you'd like to share your PGCE experiences of media education, suggest
the sorts of ITE curriculum that would best support your practice, or
contribute in some way to the development of the Subject Resource
Network, please get in touch — mail <jenny@englishandmedia.co.uk> and help
shape a new agenda for ITE.
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Reasons to be (slightly) cheerful

Cary Bazalgette explores the potential for change following the
Rose Report

I recently heard a colleague from another subject association
claiming that it'll take fifteen years to undo the damage
that’s been done to education over the last twenty years.

‘1 \ The Independent Review That’s at least three more general elections ahead, and, if

Curriculum

R o] of the Primary
o P it

we are to believe the frightening data on teacher retention,
it's enough time for at least three more cohorts of NQTSs to
complete their average score of four years’ teaching before
they leave the profession. In other words, that’s a very long
time to sustain a process of change. The only chance of
it happening would be for any agreement about the need
for change in education to be so coherent, so purposeful
and so widely-held that it could survive any changes of
government and fluctuations of the economy.

If you talk to colleagues at most levels of education
these days, you’d be forgiven for thinking that such an
agreement wouldn’t be too hard to achieve. There’s a
huge consensus over the damage that’s been done: a
new generation of teachers who expect to ‘deliver’ rather
than to teach; who depend on pre-digested schemes and
programmes rather than responding to learners’ needs
and interests; schools in thrall to SATs and league tables
offering a narrow, targeted and superficial curriculum; a vast weariness
in the face of endless government initiatives. Most of us know plenty of
examples of schools and individual teachers who buck these trends and
demonstrate that things can already be different. But sadly, we also know
that any amount of professional consensus will not be enough to drive
change on the scale that is needed.

This is what makes the unfolding drama of Jim Rose’s review of the primary
curriculum so fascinating to behold. And if you are a secondary teacher
whose eyes start to slide away at this point, hold on for a moment. The
stakes here are extremely high: if the changes that Rose is proposing do
start to take hold, they will affect your classroom too.

Rose has been widely reported as “abolishing ‘subjects’ and returning

to old style ‘topic’ work”. Less widely reported is his testy comment that
such claims are “ill-founded, largely mischievous and downright wrong”
(see http:/lwww.dcsf.gov.uk/primarycurriculumreview/). Working within the
constraints of a narrow remit that insists on the primacy of “reading, writing
and numeracy” and forbids any meddling with the current testing system,
Rose is nevertheless levering open the door to radical reform, not only of
the curriculum but in how schools are organised and managed, and how
learning is assessed. If accepted, these reforms would start to bring the
UK into line with many other countries where curricular provision is far less
than ours, being described in terms of ‘areas of learning’ rather than as

a list of 14 different subjects. At the same time though, Rose argues that
subject-based teaching will continue and will underpin the areas of learning,
and that teaching though the primary phase will enable year 6 children

to approach the KS3 curriculum subjects with confidence and a solid
grounding in subject knowledge and skills.
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The six areas of learning are:

. Mathematical understanding

. Scientific and technological understanding

. Understanding English, communication and languages
. Understanding the arts and design

. Human, social and environmental understanding

. Understanding physical health and well-being

Through these are threaded what he calls ‘skills for learning and life’:
literacy, numeracy, ICT and personal development. It is clear, though,
that debate rages within the QCA about the names, boundaries and
above all the presentation of these areas and skills, and about how to
present the relationship between subjects and areas of learning in ways
that can make sense to politicians and the media. It’s fascinating to see
how Rose negotiates his remit, the political context and the realities of
the classroom. A quotation from Ed Balls’ letter to Rose, demanding that
schools “strengthen their focus on raising standards in reading, writing
and numeracy” is followed immediately by three paragraphs on redressing
the imbalance between speaking and listening and reading and writing in
the Primary Strategy (Interim Report p 42). A paragraph about “rigorous,
discrete teaching” of literacy (Interim Report, page 37) is followed by
another about how the concept of literacy has broadened (though not as
far as what you might have thought to be the inevitable inclusion of media
literacy).

The limitations of the two-dimensional static page become apparent in

the struggle to express the dynamic and egalitarian relationship of the six
areas. On a page, it's a pizza (with all that that implies in terms of sharing
out the slices). The film at http://lwww.qca.org.uk/qca_21337.aspx tries to convey
the concept with a montage of winsome kids and earnest teachers, but

a decent animation could show the six areas as a fountain or a galaxy in
which the central place of children could be more convincingly represented.
The proposals look exciting to those already converted to progressive
models of teaching and learning — but what about those who are not?

Work is under way to produce a ‘Programme of Learning’ for each of the
six areas. These will be vital documents that spell out what the areas of
learning really mean — and they will be statutory. This means that if the
new curriculum is agreed, and it really is to start in 2011, primary legislation
will have to be enacted in order to establish the areas of learning, and the
Programmes will have to be approved by parliament. To do this, a Bill will
need to be announced in the Queen’s Speech this autumn. It was thus
rather startling to discover at a Council for Subject Associations working
conference on 9th/10th February that the Programmes of Learning were
still locked into a deeply secret process of writing and rewriting by ‘experts’.
One thing you can be certain of is that these experts will not include media
educators, given that they all come from existing subject disciplines.

But the interesting thing about these Programmes is that each has to start
with an ‘importance statement’ and a short list of ‘key ideas’ that express
what is distinctive about that area. In discussing this with a mathematician
at the CfSA conference | learned that ‘doing and undoing’ is a key concept
in Maths. | never knew that before, and was instantly intrigued by the
potential for exploring this idea in English and media: through editing, for
example.
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This is just a tiny instance of how the new model is not merely yet another
carve-up of the curriculum, but aspires to change the ethos of schools and
teaching. If teachers are to become trusted and creative professionals once
again, we might start to nurture just a little bit of hope that the abolition of
KS2 SATs and league tables lies just a little further down the same road.

Maybe some grounds for being a little bit cheerful, then.

Cary now has a media education blog where she engages with a range of
current issues. You can find her arguments on:

http://cary-carysblog.blogspot.com/
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Representing school on the cinema screen

In the next issue of PoV we will present the second part of Terry Bolas’
article on Film Club as well as an account of an induction session for
teachers. Film Club is a major intervention in school culture and it has also
caught the attention of Teachers TV. The two organisations got together
last term to set up a poll on the ‘Best Films set in school’. Towards the end
of the Autumn Term, Teachers TV then broadcast a 45 minute programme,
Great School Movies, featuring the Top 10 school films. If you missed it, the
programme is on-line and free to download at http://www.teachers.tv/video/
30439. It's certainly worth watching and raises a number of issues for film
and media teachers.

IO T ET CLUE
Vote for your favourite... .__ - - ' :'.."-'- — ". FI I-ﬂ ol I

The ‘100 Top . . . format of clips and talking heads has seemingly taken
over various TV channels and it’s far too easy to get sucked into something
truly mind-numbing. Great School Movies avoids the worst excesses of
this type of show with film critic Mark Eccleston counting down the Top

10 between contributions from a range of pretty sensible teachers, Film
Club’s Beeban Kidron and Gaylene Gould plus Germaine Greer, Benjamin
Zepheniah and pop musician Bev Bevan. The ten films that topped the
teacher’s poll are all well-known and there are few surprises (apart from the
inclusion of the venerable Goodbye Mr Chips (1939)). They divide between
youth pictures like Grease, Gregory’s Girl, The Breakfast Club and Feris
Bueller’s Day Off and films about inspirational teachers — Mr Chips, To Sir
With Love and, topping the poll, The Dead Poets Society. School of Rock
and The History Boys fall somewhere between. What's striking about the
ten is that they are all upbeat and relatively conservative or ‘safe’ films, with
the exception of the No 2 film, Kes. The teachers voting, as Mark Eccleston
points out, are seemingly a sentimental lot. Of course, the programme

was intended as a promotional device for both Film Club and Teachers TV,
so it isn’t surprising that the tone is so relentlessly up. But while | accept
that the programme does its job, it’s still a shame that the discussion of

the clips doesn’'t go much further than discussing general themes and the
impact of images of school and teaching on audiences. So, for instance,
Gaylene Gould discusses To Sir With Love without any mention of the
position of Sidney Poitier in Hollywood at the time the film was made or

the background of the writer of the original novel, Edward Braithwaite. The
whole story of the how the film came to be produced could tell us a great
deal about race and cinema in the UK and the US. Clearly the format of the
programme didn’t allow space for such a discussion, but this is the kind of
material | hope might get explored if students are introduced to a range of
films via Film Club.

What's also disappointing is that there are no foreign language films in the
list and one of our hopes for Film Club is that it will bring a diversity of films
to audiences who might not have had access to them before. Access does
depend on the films being available on DVD and LoveFilm being able to
clear the rights. Even so, plenty of potential titles are out there.
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However, the poll is still open and on the Teachers TV website the full list of
films nominated/voted for by teachers is available on http://www.teachers.tv/
movies

This list is much more encouraging and reveals teachers with a real sense
of adventure and wide viewing habits. Here’s an alternative list of films,
culled from teachers’ suggestions, that might create a bit more of a stir:

... if (dir. Lindsay Anderson, UK 1968)

Les quatre cents coups (Frangois Truffaut, France 1959)
Zéro de conduite (Jean Vigo, France 1933)

Médchen in Uniform (Leontine Sagan, Germany 1931)

Not One Less (Zhang Yimou, China 1999)

Blackboards (Samira Makhmalbaf, Iran 2000)

Show Me Love (Lukas Moodysson, Sweden 1998)

[Stand and Delivef (Ramon Menéndez, US 1988)

La Lengua de las Mariposas (José Luis Cuerda, Spain 1998)
Au revoir les enfants (Louis Malle, France 1987)

(It came out more recently on DVD, but Die Welle, (Dennis Gansel,
Germany 2008) is well worth adding to the list as a popular high school film
with a potent ‘message’ about political ideas and how easily they can be
absorbed.)

All these films (there are 100 mentioned) should be bookable through

Film Club and I've always found that stories set in schools work well with
students. It's important for media education that film screenings in schools,
whilst being enjoyable and accessible to all students, are also recognised
as important for study in their own right as films. It’s up to our members

to make sure that students are introduced to the diversity of films that are
available.

Roy Stafford

‘The Case for Global Film’ is a website/blog run by Roy Stafford,

Nick Lacey, Rona Murray and Keith Withall which attempts to present
information and analysis about a wide range of films from ‘outside
Hollywood'. It now has some 220+ entries with more to come. We hope
that it will provide a useful resource for film and media students at all levels.
We’d also like it to become a resource that teachers using Film Club could
use to find out more about the films that they might want to book. Some

of the titles listed above are already on the website, but we'd like to know
what interests you and perhaps we can work on new titles that you choose.
Please come and visit at:

http:/litpworld.wordpress.com
You can contact us by going to the ‘Contact us’ page on the site:

http:/litpworld.wordpress.com/contact-us/
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